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ICCROM and the Getty restore six tombs marble, set on a travertine base. Here (Zona V1)3id the cremated
ashes of Belinda Lee, a popular English film stémose career was

One of the most beautiful sculptures in the Ceryelemow looking tragically cut short by a car accident in Califormal961. Another
resplendent, thanks to a restoration project lastrser. It was one of Performer who once enjoyed fame was Hermann Wichmpuopil of

six tombs restored by ICCROM, the international ssmation centre Felix Mendelssohn and Louis Spohr and a conduator @mposer
based in Rome, and the Getty Conservation Inst{@@l) as part of Whose songs were sung by the great soprano Jemay The monu-
their regular Stone Conservation course. Aimedraviging advanced ment to him (d.1905) and his wife, Clara Jentge$9@D), takes the
specialised training, the biennial course staneti76 under UNESCO form of a temple pediment on columns in the Tusstyte. Except
auspices in Venice. Since then it has trained nauseconservators Where sheltered, the black paint filling the ingticn — the central two
from around the world. With the course transferriagRome in 2011, lines are from Dante’mferno— has been lost.

the Cemetery offered to host the practical work ponent.

For the course organisers this meant that thecgzatits could docu-
ment, analyse and then restore a range of monurnéntxious de-
signs, materials and condition, something that maidbeen possible
in Venice. For the Cemetery it was an opportunityhéwe several
tombs restored to the highest standards, conditigyan all work be-
ing completed by the end of the ten-week coursd &ibject as al-
ways to the approval of the Soprintendenza). Itsesssful outcome
was due to close co-operation among all three pestn

Cleaning the tomb (Zona 3.2.4.2) of Violet May Co{1r868-1914)
involved one of the Cemetery’s outstanding sculptutat is only
now being properly recognised (see the followingicks). Also
treated was a re-used fragmentary statue of a R&festal in white

4"

Photo: Scott Warren,

Rouba Jlailati (Syria) and Rutger Morelissen (Thethérlands)
work on the Wichmann monument. © J.Paul Getty Trust

Photo: Rhong Zang

Field after treatment

The tomb of Florence Baldwin (Zona V.10.22)peperinovolcanic tuff
is also of classical form, being a smaller-scalpycof the Scipio Barba-
tus Roman sarcophagus that has long been an mttradtthe Vatican
Museums. After cleaning, the inscription is now mtggible — Florence
Baldwin was an American Classical scholar who spemtch of her life
in Rome — and measures have been taken to preaemwater from
pooling at its base. Another monumental tomb neadsbyhat of the
wealthy American Osgood Field (d.1900) and his W#gherine (Zona
1.11.4) who married late in life and then settledfeven months a year
in Rome, living in Palazzo Colonna. The ancient bf@basin, resting
on lion’s feet, exhibited various cracks that poerd restoration had
failed to resolve.

Baldwin after treatment continues on page 2~
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Michel Salameh (Palestine) and Valerie Monteirai@) work on the Belinda Lee tomb; © J.Paul Gattyst.

The only exception to the conservative a

proach to restoring these monuments was &
replacement of a missing sloping roof pant
(on the left in the photo here) of the monds
ment to Dimitri Biryokov (d.1928) and his
wife Yuliya Glass (d.1925) (Zona 3.4.4.3
Otherwise, the work on all tombs consiste
principally of grouting cracks and fissures, af
plying biocides, mechanically removing suri§
face accretions, and treating the “black crust

using poultices of ammonium carbonate. T
result has been six monuments in much be
condition, valuable hands-on experience f
the participants, and a joint project that serv.
the interests of all three parties.

With thanks to ICCROM, the GCI and th
course participants for access to the excell
documentation of their work. For more detai§

Photo: Scott Warren

Belinda Lee after treatment

The re-discovered sculpture by Antonio Sciortino

The beautiful sculpture in Carrara white marble ba Court
grave (see above) is signed and dated “A.SciorRoma, 1915".
The inscription is on the reverse which is uncayvasl if the
sculpture had originally been intended for instala against a
wall. It then became illegible over the years, ara$ not spotted
by the survey of 1984-86 (see the Graves Databatthpugh
noted in the Cemetery’s own records. The work, inAenNou-

veauidiom, shows a female winged angel, half-bendmgltick

one of a bunch of lilies, symbol of chastity andue.

Antonio Sciortino (1879-1947) was one of Malta'ssbknown

artists. Leaving Malta to study art in Rome, he enhis career
here, teaching at and then directing the Britishd&cay of Art

located in Via Margutta where he had his own stuBimlowing

the invasion of Abyssinia in 1935 and the crisiBhnitish-Italian

relations, the Italian government closed down tlademy, and
Sciortino returned a disillusioned man to his mratWalta. In his
thirty years as a sculptor in Rome, he developedstndtive

style and secured a humber of international comariss several
in Malta and others in Britain, Brazil and Russia éafreigner
he was not allowed to enter Italian national cortipets). In

Rome his portrait bust of the musician FrancescorBa{a911)

is in the Galleria Nazionale d’Arte Moderna.

Shortly before he died the sculptor recalled havitume two
tomb sculptures, one of them for “the tomb of Mizsurt at the

~~~

The sculpture after conservation

English cemetery”. But it was only in 2004 that DeniVella, a

Maltese art historian and leading authority on 8irio, visited the
Cemetery and, to his delight, identified the sculptior what it was.
Who commissioned this remarkable work? Both VioleayMCourt,

born in Cape Colony, and Sciortino were British sulsj@f the colo-
nies, and Sciortino was well-known in the Britishmgaunity in Rome.
More than that we do not know. By publicising swstbries — and by
continuing to restore tombs in poor condition —lvepe to learn more
about the many works of art in the Cemetery.

In tribute to Dennis Vella (1953-2009), and with tka to Anthony
Pace in Malta for his help
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Descendants and donors support conservation

Thanks to an increasing number of generous descendad other
donors, we are managing to improve the appearancaioy graves
in the Cemetery.

Two Embassies have continued their support. Then@erEmbassy
in Italy helped make possible the restoration @ tmonument (Zona
Vecchia 7.5) of the painter Johann Christian ReainfseeNewsletter
14); while the Russian Embassy funded work on tleves of Ana-
tole Kroupensky, Russian ambassador to Italy duvigl, and his
wife (Zona 3.3.3.17) and of Nikolay Muraviev (18%008), am-
bassador from 1905 to his death (Zona 3.3.1.1@)eOgraves have
been restored thanks to donations from family dedaets, including
those of Frederic Crowninshield, who was featuretléwsletterl7

in an article written by his great-granddaughteert@ide Wilmers;
and Walter Lowell (1850-52; Zona 1.5.20), the oslyn of James
Russell Lowell, the__
American Romantic poef
and critic. Following thef?
painful loss of his motheg
and two infant daughte
Lowell had accepted ar*
invitation from Wm. Wet- ga
more Story to spend
winter in Rome, only for
his little boy to die here of .
cholera. '

Notable for its beautiful s
bas-relief sculpture is the Xl
Searle family tomb, alsd=ks
now restored thanks to [
donation from family de-g¥ '
scendants. The extensi\l\
dedicatory inscription_
identify the members o

this family who in 1878 Relief on the Searle family tomb

turned the abandoned Sant'Antonio monastery atliTinto their fam-
ily home. The sculpture was donated to Georginaal(8g Hallam
(1863-1944) by the town of Tivoli in gratitude ftwer charity work
there during her lifetime (Zona 1.11.19).

The Friends’ Newslettehas proved to be a valuable medium for rais-
ing interest among donors. It was thanks to Sus&vidgeskog's arti-
cle inNewsletterl1, and her own intermediary role, that the Rungbe
Foundation in Finland gave us a grant. It fundedrésstoration of the
headstone (Zona 2.14.29) to the three young cinildféValter Rune-
berg, sculptor and son of Finland’s national paet also the monu-
ment (Zona 2.10.1) to the businessman and arterp¥ictor Hoving.

Other Scandinavian tombs will benefit thanks torang made by the
Swedish Women’s Educational Association in Rome. Wi# be
cleaning the Swedish National Tomb and that of teeclassical
sculptor Johan Bystrém. The poor state of the dgf®na 1.6.4) is
evident in the photo that
accompanied the accounts of
past Swedish visitors to the
Cemetery published in
Newsletter 14. Bystrém
(1783-1848) divided his time
between Stockholm, teach-
ing at the Royal Academy of
Arts, and Rome which he
first visited on a scholarship
from the Academy to work
with Thorvaldsen. When in
Rome he lived at the Villa
Malta, home to so many
northern artists, while spend-
. ing the summers in Carrara
where he owned a house and
a lucrative marble quarry
" (thanks to Bo Lundin for this
information).

Photo: N. Stanley-Price

The Hoving tomb restored

c%aﬁ

Visits from other descendants

One of the greatest pleasur
for the volunteers staffing th
Visitors’ Centre is meetingt &
descendants of those buridgses
here, many of whom arriv
without prior notice. In recen
years we have met descenda®

the first time — came to look foP*
the grave of his great-grea
greatgrandfather, Edward Tre-
lawny, who in 1823 had bought
the plot for Shelley’s ashes and eventually (fijftyars later, as it
happened) for himself. “I didn't know what to expebe told us,
“and thought | might have to battle though ivy amdmbles to find
the grave, but it's in a wonderful spot. I'm vergpressed.”

Nor had the two great-granddaughters of William kvate Story
ever seen his “Angel of Grief” sculpture until theisited in late
2009. But at least they knew that it was there..ikenWilliam

Mead's great-grandson who, when he entered thee Pantica,
stopped in his tracks. He had not known that it Wesburial place
of his great-grandfather, partner in the Americachitectural prac-
tice of McKim, Mead and White which built the Amesin Academy
in Rome of which he later became President. Meaddied in Paris

Manse Batchelder (left) and Cllve Eldridge

(1928) but was accorded the
distinction of burial in the Parte
Antica.

George Brooks emailed us from
Lashkar Gar in Afghanistan
about his great-great-grandfather,
James Hattrick Lee (1844-1903),
who is buried in Zona 2.18.5. An
Episcopalian priest, Lee left the
church after reading Darwin on
evolution and instead taught
Greek, Latin and physics at the
- prestigious Milton Academy in
Massachusetts. He was in Rome
on sabbatical when he succumbed
to typhoid. We have learned more
about another clergyman, thanks to
the Rev. David Markay of the Chiesa Evangelica Mista in Milan,
who visited his grave (Zona 2.14.22) last summaniy James Pig-
gott (1831-1917) was the first Methodist missionamyitaly, sent by
the Wesleyan Methodist Church in 1861 during thauliuous days of
the Risorgimento. He and his wife Mary Ellen, bdrigith him, served
the church for more than 50 years, setting up adictor girls, jour-
nals, and church communities throughout Emilia gnedVeneto.
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Finally, among too many visitors to mention, Maekfi Batchelder
was delighted to find the grave (Zona 3.2.7.13hif great-uncle
Nathaniel Cobb and Nathaniel's sister Caroline. Cabl a painter
from Vermont who settled in Rome in the early 1908& plan to
have more about them in a futiMewsletter
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Garibaldini in the Cemetery — an addition ber of the Cemetery’s Advisory Committee. Roy is a @ad Pub-
lic Accountant employed by one of the “Big-4” audian Rome,

From our list Newsletterl6) we left out Adriano Bompiani (1824-With more than 15 years’ experience of workingtiiyl

1912). Roman in origin, he volunteered in 1848 agfaithe
Austrians in the Veneto, and then during the 1880= lawyer he Precious support from the Friends

played a leading role in fomenting insurrection Rome against

Papal rule. In 1875 he married the American Saodia Matre (author This Newsletter is a valuable means of attractimgding for restora-
of Italian Explorers in Africa 1891) and converted to Protestantisniion (see above). In addition to making the Newslepossible, the

Both are buried in Zona 1.10.26. Friends have purchased two wooden benches forshefuwisitors and
. .. have helped fund our new computer programme for agiag the
George Hoskins — the remorseful graffitist business side of the Cemetery’s work (concessimasntenance pay-

ments, etc.). This has replaced the previous minai-compatible

One of the many ama- -
y computer and manual systems. A heartfelt thanktgdbe Friends.

teur artists buried here is
George Alexander
Hoskins ~ (1802-1863) " .
whose name is known to
Egyptologists for the

fine drawings and water- POETS IN THE CEMETERY

colours he made while .
travelling in Egypt and Juan Rodolfo Wilcock

Ethiopia in 1832-33. In Juan Rodolfo Wilcock (1919 — 1978), an

, common  with  other Anglo-Argentine writer (who died before
early travellers in the Near East but also in Ithlg could not resist his request for Italian citizenship was ap-

inscribing his own name at some of the sites tleatibited. Unusu- proved), was more than anything prolific.
ally, however, we know that he later regretted doihis. Thirty To paraphrase his friend and publisher
years later Hoskins made a return visit to Egypictvihe wrote up Roberto Calasso, it is probably easier to say

in his A Winter in Upper and Lower Egypt 1860-@bndon 1863). what Wilcock didnot write, or attempt to
Observing the damage done by visitors to Setiorslt in the Valley write, rather than what he did. Over thirty

of the Kings, he made the following confession; . years and in various languages, he produced
“1 can easily suppose such travellers would writerthaimes on the six books of poetry; literary, musical, and
frescos of Raphael in the Vatican, if there wereumstody to prevent art criticism for international journals and
t_hem._vylth the tho_ughtlessness of a young trayellmnfess, on my magazines; numerous novels: plays; and
first visit to the Nile (1832-1833), | wrote my nawme one of the more than thirty works in Spanish transla-
colossal statues in the interior of Aboo Simbel] aras gre_a‘_rly an- tion from the English, French, German and ltalian.

noyed at what | had done when, elsewhere, and edlyeriathis ) ] ) ) )

tomb, by the light of my illumination, | saw the triestive effect of BOrn in Buenos Aires to an Englishman and an Arigenvf Swiss and
an accumulation of such offences, and was reallgwved to find on !talian roots, Wilcock published in 1940 his fixsllection of poems,
my last visit to the temple that time and decay bapletely ef- Which won a number of national prizes. Shortly dadter he became
faced my only offence of that description. friends with Jorge Luis Borges and Silvina Ocampd aontinued to

In fact it was not his Study civil engineering, in which he took his degie 1943. In the
“only offence of that €arly 1950s Wilcock worked in London as a translaru for the BBC
description” since his Latin American service before establishing himsedrmanently in
name is also inscribed, Rome in 1957. In Rome he quickly became known fsrelscentricity,
along with that of Miles imagination, formidable intellect and savage, SwWiie wit while writ-
Ponsonby, at the Templeingd for, among othersl Mondo, Il Messaggerandil Tempoand pub-

! of Medinet Habu at lishing works with Adelphi, Bompiani, Einaudi andzRoli.

£ Taes Luxor (see photo). We However, in the end Wilcock saw himself primarily is headstone
H rEvrnues g owe this information t0 (zZona 1.1.4) simply and elegantly tells us: “Poeta”

- - Roger De Keersmaecker
in Belgium who has
- - spent years studying
travellers’ graffiti in Egypt (www.egypt-sudan-dfiitbe) and who
wrote us asking about Hoskins’' grave. The gravestgives his
London address and date of death in November 186t us hope
he had been able to see his book published that yea
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Don't stay far away from me for long
unless you want memory to devour all
and leave no space for the present,

| often see you now beneath the trees,
the streets repeat you, the bathtub,
rooms, records, and the sea’s the same

From Juan Rodolfo WilcoclRoesie(Adelphi, 1996)

Text and English translation by Alexander Boothe(ske Italian
We welcome Roy Stamme as the new honorary treasntemem- version of Newsletter 18 for the original text)

New treasurer
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This Newsletter is made possible by the via Calo Cestio, 6, 00153, Roma
contributions of the Friends of the Cemetery. Director: Amanda Thursfield
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in the cemetery and the restoration of tombs. Monday to Saturday 9:00am - 5:00pm Grafica Di Marcotullio, PRINTER
(last entrance 4.30pm)

The Friends also help fund the care of the trees

: s
sloeL?f:zeincngdy;?ngggeﬂzh?gfsfnioantﬂ!mg a Friend Sunday & Public Holidays: 9.00am -1.00pm ROME, 2012
: (last entrance 12.30pm) Contact: nstanleyprice@tiscali.it
www.cemeteryrome.it Tel 06.5741900, Fax 06.5741320 Disponibile anche in versione italiana
mail@cemeteryrome.it www.cemeteryrome.it
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